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Statecraft and Pleasure of Official’s Travel in Qing Dynasty: The Double

Personality of “Twenty-four Paintings on Traveling in Wudang” and

“Twelve Paintings on Scenes of Southern Fujian” Drawn by Zhou Kai
FANG Yong-jun

(School of Marxism, Hangzhou Normal University, Hangzhou 311121, China)

Abstract: “Twenty-four Paintings on Traveling in Wudang’

and “Twelve Paintings on Scenes of Southern Fujian”

drawn by the official and painter Zhou Kai and his disciples in the Qing Dynasty are typical literati landscape paint-

ings. However, the two paintings have obvious differences in creation purposes, themes, techniques, etc. On the

other hand, although each has its own emphasis, the two paintings show the painter’s dual value pursuit between

statecralt and pleasure. This paper takes pictures as the main object of discussion, and with the textual research of re-

lated historical materials, explores the relationship of tension and integration between Confucian morality and aes-

thetics, in the world and beyond the world in the official’s travel paintings.

Key words: Zhou Kai; landscape painting; statecraft; pleasure
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